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Photographic Statement

This project is split into two parts: the first, an
intimate photographic encounter with 170 Dayak
artifacts; the second, a spatial dialogue within the
curated rooms of MUSEC Lugano.

As a Dayak myself, photographing these
ancestral objects was not just documentation—it
was a homecoming. Each object felt like a relative,
suspended Using black
backgrounds and soft directional lighting, I
highlighted their form while honoring their spirit.
This was not neutral photography; it was an act of

in foreign silence.

care, almost ritual.
The second chapter was dedicated to
photographing the exhibition at MUSEC Lugano.
Here, my expanded: not only as
documentarian, but as cultural mediator.

I worked with spatial

role

composition, ambient
lighting, and architectural rhythm to capture how
these objects exist within curated space.

This was more than technical execution—it was
an act of witnessing. Together, these photographs
offer a bridge between ancestral memory and
display,

institutional between presence and

return.
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